
  

R4133   

DIPLOMA EXAMINATION, NOVEMBER – 2025 

First Semester 

Drawing and Painting 

ELEMENTS AND PRINCIPLES OF ART 

(CBCS – 2025 onwards) 

Time : 3 Hours Maximum : 75 Marks 

 Part A  (10  1 = 10) 

Answer all the following questions by choosing the correct 

option. 

1. The Mona Lisa was painted by (CO1, K1) 

 (a) Michelangelo (b) Raphael 

 (c) Leonardo da Vinci (d) Caravaggio 

 ÷©õÚ¼\õ GßÝ® KÂ¯® ¯õµõÀ Áøµ¯¨£mhx? 

 (A) ø©U÷PÀ Bg\÷»õ  

 (B) CµL÷£À  

 (C) ¼÷¯õÚõº÷hõ hõ Âß]  

 (D) PµÁõäâ÷¯õ 

2. Which of the following is an example for non-verbal 

communication in art?   (CO1, K2) 

 (a) Newspaper article (b) Music performance 

 (c) Written poetry (d) Speech 

Sub. Code 

25DFA1C1 
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 ¤ßÁ¸ÁÚÁØÖÒ Pø»°À \ªgøb (Non-verbal) 
öuõhº£õÚ Euõµn® Gß£x Gx? 

 (A) ö\´vzuõÒ Pmkøµ  

 (B) Cø\ {PÌa]  

 (C) GÊu¨£mh PÂøu   

 (D) Eøµ 

3. Adding grey to a colour changes its (CO2, K1) 

 (a) Hue (b) Tint 

 (c) Tone (d) Saturation 

 J¸ {ÓzvÀ \õ®£À {ÓzvøÚ ÷\º¨£x Auß G¨£sø£ 
©õØÖQÓx? 

 (A) ÷uõØÓ® (B) ö©ÀÁ› 

 (C) ußø© (D) {øÓ ö\ÔÄ {ø» 

4.  A texture you can physically touch and feel is called 

       (CO2, K1) 

 (a) Visual texture (b) Tactile texture 

 (c) Implied texture (d) Smooth texture 

 öuõmk EnµUTi¯ ÷©Ø£µ¨¦ £s¦ CÆÁõÖ 
SÔ¨¤h¨£kQÓx 

 (A) Põm] CøÇÄU TÖ  

 (B) öuõk ußø© 

 (C) EmQøh ußø©   

 (D) ö©ßø©¯õÚ ußø© 

5.  In art, “proportion” refers to  (CO3, K1) 

 (a) The use of perspective to create depth 

 (b) The relative size of parts within a whole network 

 (c) The distance between vanishing points  

 (d) The weight of the art material 
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 Pø»°À „„ÂQuõa\õµ®‟‟ SÔ¨£x ¯õx? 
 (A) wÂµzvøÚ E¸ÁõUP £õºøÁU ÷Põnzøu¨ 

£¯ß£kzxÁx   
 (B) J¸ £øh¨¤À EÒÍ £SvPÎß \õº¦ AÍÄ 
 (C) ©øÓ²® ¦ÒÎPÐUQøh°»õÚ yµ®  
 (D) Pø»¨ ö£õ¸Îß Gøh 

6. Which of the following is an example of radial balance in 

art?      (CO4, K2) 

 (a) A human face 

 (b) A mandala design 

 (c) A still life painting 

 (d) A landscape with horizon line 

 ¤ßÁ¸ÁÚÁØÔÀ Gx Pø»°À Ámhø©¯ (Radial) 
\©{ø»°ß Euõµn®? 

 (A) ©Ûu •P®  

 (B) ©sm»õ ÁiÁø©¨¦  

 (C) ÁõÌÂ¯À SÔzu C¯[Põ{ø» KÂ¯®  

 (D) öÁÎUPõm] 

7. Drawing is best defined as  (CO2, K1) 

 (a) Applying paint to a canvas  

 (b) Creating images using lines, marks, or shading, 

usually on a surface like paper 

 (c) Sculpting with clay  

 (d) Arranging objects for a still life 

 ÁøµuÀ Gß£uØS ¤ßÁ¸ÁÚÁØÔÀ ]Ó¢u ÂÍUP©õP 
AÔ¯¨£kÁx ¯õx? 

 (A) KÂ¯zøu Qzuõß xo°À ÁøµÁx  
 (B) PõQu® AÀ»x ¤Ó FhP[PÎÀ ÷PõkPÒ, 

Aøh¯õÍ[PÒ AÀ»x {ÇÀPøÍ¨ £¯ß£kzv 
£h[PøÍ E¸ÁõUSÁx  

 (C) PÎ©s öPõsk ]Ø£® ö\´Áx  
 (D) ÁõÌÂ¯À SÔzu C¯[Põ{ø» ö£õ¸mPøÍ AkUQ 

Aø©¨£x 
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8. In shading, the darkest area where light is completely 

blocked is called the   (CO3, K2) 

 (a) Highlight (b) Midtone 

 (c) Core shadow (d) Cast shadow 

 {Ç¼h¼À (Shading), JÎ •ÊÁx® ©øÓUP¨£mk ªPU 
P¸ø©¯õPz ÷uõßÖ® £Sv GÆÁõÖ AøÇUP¨£kQßÓx? 

 (A) •øÚ¨£õÚ £Sv (B) |k{ø» {ÇÀ (Midtone) 

 (C) ø©¯ {ÇÀ (D) ÃÌ {ÇÀ 

9. In a museum exhibition, the way artworks are grouped 

and displayed is an example of (CO5, K1) 

 (a) Visual hierarchy  

 (b) Visual rhythm 

 (c) Visual presentation  

 (d) Visual distortion  

 J¸ A¸[Põm]¯PU PsPõm]°À, Pø»¨ö£õ¸mPÒ 
öuõSUP¨£mk Põm]¨£kzu¨£k® •øÓ¯õÚx GuØS 
Euõµn©õP AÔ¯¨£kQÓx? 

 (A) Põm]z uµÁ›ø\ (B) Põm] Cø\Ä 

 (C) Põm]¨£kzxuÀ (D) Põm] E¸zv›Ä 

10. Which of the following is not usually found in a 

sketchbook?    (CO5, K2) 

 (a) Quick sketches (b) Colour studies 

 (c) Written notes (d) Oil paintings on canvas 

 ¤ßÁ¸ÁÚÁØÔÀ Gx ö£õxÁõP J¸ Áøµ¦zuPzvÀ 
(Sketchbook) Ch®ö£Óõx? 

 (A) ÂøµÁõÚ Áøµ£h[PÒ  

 (B) {Ó¨ £°Ø]PÒ  

 (C) GÊzx SÔ¨¦PÒ   

 (D) Qzuõß xo°À Gsön´ KÂ¯[PÒ 
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 Part B  (5  5 = 25) 

Answer all the questions not more than 500 words each. 

11. (a) Explain the educational value of pursuing art as a 

lifelong activity.   (CO1, K2) 

  Pø»¨£°Ø]ø¯ ÁõÌ|õÒ •ÊÁx® ÷©ØöPõÒÁuß 
PÀÂ ©v¨ø£ ÂÍUSP. 

Or 

 (b) What is meant by the „language of art‟? Explain in 

five points.    (CO1, K1) 

  „Pø»°ß ö©õÈ‟ GßÖ ö£õ¸Ò£k® ö\õÀ GßÚ? 
I¢x A®\[PÐhß ÂÍUSP. 

12. (a) Why is line considered the foundation of all visual 

art? State the reasons.  (CO2, K1) 

  Hß ÷Põk AøÚzx Põm]U Pø»PÐUS® 
Ai¨£øh¯õPU P¸u¨£kQÓx? Põµn[PøÍz u¸P. 

Or 

 (b) What is meant by „form‟ in art? Explain. (CO2, K1) 

  Pø»°À „ÁiÁ®‟ GßÖ ö£õ¸Ò£k® ö\õÀ GßÚ? 
ÂÍUSP. 

13. (a) Why is dominance important in visual art? State the 

reasons.    (CO3, K1) 

  Põm]U Pø»PÎÀ BvUP® (Dominance) Hß 
•UQ¯©õÚx? Põµn[PøÍz u¸P. 

Or 

 (b) Mention five elements that can be varied (like line, 

shape, colour) to create variety in art. (CO3, K3) 

  Pø»°À £ÀÁøP¨£kzuø» E¸ÁõUP (÷Põk, 
E¸Á®, {Ó® ÷£õßÓ) £¯ß£k® I¢x TÖPøÍU 
TÖP. 
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14. (a) Give an example of tools or materials used in 

printmaking.   (CO4, K2) 

  Aa_¨£o°À (Printmaking) £¯ß£k® P¸ÂPÒ 
AÀ»x ö£õ¸mPÎß Euõµn[PøÍz u¸P. 

Or 

 (b) Why is the choice of medium important in 

sculpture? State any five reasons. (CO4, K2) 

  ]Ø£UPø»°À FhPz ÷uºÄ (Choice of Medium) Hß 
•UQ¯©õÚx? H÷uÝ® I¢x Põµn[PøÍz u¸P. 

15. (a) Why is composition analysis important in 

understanding art? State the reasons. (CO5, K4) 

  Pø»°øÚ ¦›¢xöPõÒÁvÀ Aø©¨¦ £S¨£õ´Ä 
Hß •UQ¯©õÚx? Põµn[PøÍz u¸P. 

Or 

 (b) Explain the materials commonly used in visual 

presentations.   (CO5, K4) 

  Põm]U Pø»PÎÀ ö£õxÁõP¨ £¯ß£k® ö£õ¸mPÒ 
SÔzx ÂÍUSP. 

 Part C  (5  8 = 40) 

Answer all the questions not more than 1000 words each. 

16. (a) Describe the cultural and communicative purposes 

of art with examples from one of the world 

traditions.    (CO1, K2) 

  Pø» SÔzu £s£õmk ©ØÖ® öuõhº¤¯À 
÷|õUP[PøÍ H÷uÝ® J¸ E»P ©µ¤¼¸¢x 
GkzxUPõmkPÐhß ÂÁ›UP. 

Or 
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 (b) Explain the different reasons why artists create art, 

with suitable examples.  (CO1, K4) 

  Pø»bºPÒ Hß Pø» E¸ÁõUSQÓõºPÒ Gß£uøÚ 
ö£õ¸zu©õÚ Põµn[PÐhß ÂÍUSP. 

17. (a) Explain the seven elements of art with suitable 

examples.    (CO2, K4) 

  Pø»UPõÚ HÊ TÖPøÍ GkzxUPõmkPÐhß 
ÂÍUSP. 

Or 

 (b) Write an essay on how shape contributes to the 

overall design and meaning of an artwork. (CO2, K1) 

  J¸ Pø»¨£o°ß •Êø©ø¯ ÁiÁ® (Shape) 
GÆÁõÖ £[PÎUQßÓx Gß£uøÚ J¸ Pmkøµ 
ÁiÂÀ Âøh u¸P.  

18. (a) Discuss how balance, rhythm and harmony 

contribute to a successful composition. (CO3, K2) 

  \©{ø» (Balance), Cø\Ä (Rhythm) ©ØÖ® 
Jzvø\Ä (Harmony) BQ¯øÁ J¸ öÁØÔPµ©õÚ 
Pø»ÁiÁø©¨¦US £[PÎUQßÓx. ÂÁõvUP. 

Or 

 (b) Write an essay on how balance contributes to 

stability and order in visual composition. (CO3, K2) 

  Põm] ÷|ºÂÀ \©{ø» GÆÁõÖ {ø»zußø© ©ØÖ® 
JÊ[øP E¸ÁõUSQÓx. Pmkøµ ÁøµP.  

19. (a) Discuss the processes involved in painting, 

sculpture and printmaking. (CO4, K2) 

  KÂ¯®, ]Ø£® ©ØÖ® Aa_¨£o (Printmaking) 
CÁØÔß £i•øÓPøÍ ÂÁõvUP. 

Or 
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 (b) Write an essay on the impact of computer graphics 

and digital painting as artistic media. (CO4, K2) 

  „„PoÛ ÁøµPø» ©ØÖ® ªßÚq KÂ¯® Pø» 
FhP[PÍõP‟‟ Gß£uøÚU SÔzx Pmkøµ GÊxP. 

20. (a) How does group critique contribute to both self-

evaluation and peer learning? (CO5, K1) 

  SÊ Â©º\Ú® (Group Critique) GÆÁõÖ _¯ 
©v¨¥k ©ØÖ® Cøn PØÓ¾US (Peer Learning) 
£[PÎUQÓx? 

Or 

 (b) What is the role of sketchbooks in the creative 

process of an artist? Explain with examples. 

     (CO5, K1) 

  J¸ Pø»b›ß £øh¨£õØÓÀ ö\¯À•øÓ°À 
ÁøµSÔ¨¦¨ ¦zuP[PÒ GÆÁøP°»õÚ 
£[PõØÖQßÓÚ? GkzxUPõmkPÐhß ÂÍUSP. 

———————— 
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DIPLOMA EXAMINATION, NOVEMBER – 2025 

First Semester 

Drawing and Painting 

HISTORY OF INDIAN PAINTING 

(CBCS – 2025 onwards) 

Time : 3 Hours Maximum : 75 Marks 

 Part A  (10  1 = 10) 

Answer all the following objective questions by choosing the 

correct option. 

1. Bhimbetka is famous for  (CO1, K1) 

 (a) Bronze sculptures   

 (b) Ancient cave paintings 

 (c) Medieval temples  

 (d) Mughal miniature paintings 

 ¥®÷£mPõÂß ]Ó¨¦ 

 (A) öÁsP»a ]ø»PÒ  

 (B) £søh¯ SøP KÂ¯[PÒ  

 (C) CøhUPõ»z ÷PõÂÀPÒ   

 (D) •P»õ¯ ]Ø÷ÓõÂ¯[PÒ 

2. Which tribal art form is known for its use of dots and 

concentric circles?   (CO1, K2) 

 (a) Gond art (b) Aboriginal art of Australia 

 (c) Saura painting (d) Pattachitra 

Sub. Code 

25DFA1C2 



R4134 

  

  
2 

 ¦ÒÎPÒ ©ØÖ® J÷µ ø©¯zvÀ ÁøÍ¯[PÒ 
£¯ß£kzxÁuõÀ ¤µ£»©õÚ £Ç[Si Pø» ÁiÁ® Gx? 

 (A) ÷Põsm Pø»  

 (B) Bìv÷µ¼¯õÂß öuõÀSi Pø»  

 (C) ö\Íµõ KÂ¯®   

 (D) £mha]zvµ® 

3. The earliest illustrated manuscripts in India are 

associated with which religion? (CO2, K2) 

 (a) Hinduism (b) Jainism 

 (c) Buddhism (d) Islam 

 C¢v¯õÂß •uÀ ]zvµ[PÐhß Ti¯ _ÁiPÒ G¢u 
\©¯zxhß öuõhº¦øh¯øÁ? 

 (A) C¢x \©¯® (B) \©n \©¯® 

 (C) ö£Ízu® \©¯® (D) C_»õ® 

4. Which of the following is NOT considered a Vahana 

(Vehicle) in Hindu iconography? 

      (CO2, K2) 

 (a) Nandi (b) Garuda 

 (c) Airavata (d) Trishula 

 RÌUPshÁØÔÀ Gx C¢x \©¯U Pø»¯®\[PÎÀ 
ÁõPÚ©õPU P¸u¨£hÂÀø»? 

 (A) |¢v (B) P¸hß 

 (C) IµõÁu® (D) v›`»® 

5. Which style succeeded Romanesque architecture in 

Europe?     (CO3, K2) 

 (a) Gothic (b) Renaissance 

 (c) Baroque (d) Rococo 

 I÷µõ¨£õÂÀ E÷µõ©õÛ¯U PmihUPø»US AizuuõP 
Á¢u £õo Gx? 

 (A) ÷PõzvU (B) ©Ö©»ºa] 
 (C) £÷µõU (D) öµõU÷Põ 
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6. Which famous Deccani ruler was a great patron of art? 

      (CO3, K2) 

 (a) Ibrahim Adil Shah II  

 (b) Krishnadevaraya  

 (c) Akbar   

 (d) Tipu Sultan 

 Pø»US ö£¸® BuµÁõÍµõP C¸¢u ¤µ£»©õÚ uUPõn 
Aµ\º ¯õº? 

 (A) C¨µõî® BiÀ åõ II 

 (B) Q¸èn÷uÁµõ¯º  

 (C) AU£º   

 (D) v¨¦ _Àuõß 

7. Which is a famous theme depicted in Basohli paintings? 

      (CO4, K2) 

 (a) Ragamala series  

 (b) Bani Thani portraits 

 (c) Elephant processions   

 (d) European landscapes 

 £÷\õ¼ KÂ¯[PÎß Áøµ¯¨£k® ¤µ£»©õÚU P¸ Gx?  

 (A) µõP©õ»õ öuõhºa]  

 (B) £õÛ uõÛ E¸Á¨£h[PÒ  

 (C) ¯õøÚ FºÁ»[PÒ   

 (D) I÷µõ¨¤¯ {»¨£µ¨¦PÒ 

8. The Kangra style reached its peak during the reign of 

      (CO4, K1) 

 (a) Maharaja Sansar Chand  

 (b) Raja Bhoj  

 (c) Maharana Pratap   

 (d) Shah Jahan 
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 Põ[Uµõ KÂ¯ £õo ¯õ¸øh¯ Bm]U Põ»zvÀ Ea\zøu 
Aøh¢ux? 

 (A) ©Põµõáõ \ß\õº \õ¢z  

 (B) Cµõáõ ÷£õä  

 (C) ©Põµõnõ ¤µuõ¨   

 (D) åõáPõß 

9. The main purpose of Company paintings was to 

      (CO5, K1) 

 (a) Serve as propaganda for local rulers  

 (b) Document Indian people, flora, fauna and 

architecture for British patrons 

 (c) Decorate temples and palaces  

 (d) Illustrate ancient Indian myths only 

 P®ö£Û KÂ¯[PÎß •UQ¯ ÷|õUP® GßÚ? 

 (A) EÒÑº Aµ\ºPÐUPõÚ ¤µa\õµ©õPa ö\¯À£kÁx  

 (B) C¢v¯ ©UPÒ, uõÁµ[PÒ, Â»[SPÒ ©ØÖ® PmihU 
Pø»ø¯ B[Q» BuµÁõÍºPÐUPõP £vÄö\´Áx 

 (C) ÷PõÂÀPÒ ©ØÖ® Aµs©øÚPøÍ A»[P›¨£x  
(D) C¢v¯¨ £søh¯ ¦µõn[PøÍ ©mk÷© ]zv›¨£x 

10. European influence in Indian art became more visible 

during     (CO5, K1) 

 (a) Mauryan Period (b) Gupta Period 

 (c) Colonial Period (d) Harappan Period 

 C¢v¯U Pø»°À I÷µõ¨¤¯ uõUP® AvP® Enµ¨£mhU 
Põ»® Gx? 

 (A) ö©Í›¯õº Põ»® (B) S¨uº Põ»® 

 (C) Põ»ÛzxÁ Põ»® (D) íµ¨£õ Põ»® 
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 Part B  (5  5 = 25) 

Answer all the questions not more than 500 words each. 

11. (a) Explain five reasons why artists use stylization 

instead of naturalistic representation. (CO1, K4) 

  Pø»bºPÒ C¯ØøPa ]zvµ¨ø£ Âh ÁiÁø©¨¦a 
(Stylization) ]zvµzøu¨ £¯ß£kzxÁuØPõÚ I¢x 
Põµn[PøÍ ÂÍUSP. 

Or 

 (b) List five important contributions of Ajanta caves to 

Gupta painting traditions. (CO1, K1) 

  S¨uº Põ» KÂ¯ ©µ¦PÎÀ Aá¢uõ SøPPÎß I¢x 
•UQ¯ £[PÎ¨¦PøÍ £mi¯¼kP. 

12. (a) State the differences between Ajanta and Ellora 

mural traditions.   (CO2, K2) 

  Aá¢uõ ©ØÖ® GÀ÷»õµõ _Áº KÂ¯ ©µ¦PÎÀ 
Põn¨£k® ÷ÁÖ£õkPøÍU TÖP. 

Or 

 (b) Narrate five ways Jain manuscripts were illustrated 

and decorated.   (CO2, K4) 

  \©na _ÁiPÒ GÆÁõÖ ÂÍUP¨£mk 
A»[P›UP¨£mhÚ Gß£uØPõÚ ÁÈ•øÓPøÍ 
ÂÁ›UP. 

13. (a) Give five examples of important Pala painting sites 

or manuscripts.   (CO3, K5) 

  £õ»U Põ»zx KÂ¯z u»[PÀ AÀ»x _ÁiPÎß 
I¢x •UQ¯ Euõµn[PøÍz u¸P. 

Or 

 (b) Explain how stylization helps in conveying symbolic 

or religious meanings.  (CO3, K4) 

  \©¯® AÀ»x SÔ±mk Aºzu[PøÍ 
öÁÎ¨£kzxÁvÀ ÁiÁø©¨¦ GÆÁõÖ EuÄQÓx 
Gß£uØPõÚ ÁÈ•øÓPøÍ ÂÍUSP. 
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14. (a) Explain the features of composition or style used in 

Ramayana-themed artworks. (CO4, K2) 

  Cµõ©õ¯nU PøuPøÍ ø©¯©õPU öPõsh 
KÂ¯[PÎÀ £¯ß£kzu¨£mh Aø©¨¦ ©ØÖ® 
£õo°ß A®\[PøÍ ÂÍUS. 

Or 

 (b) Describe any five ways artists represent the 

Pandava’s, Kaurava, Krishna and other characters 

in Paintings.   (CO4, K2) 

  £õshÁ, öPÍµÁ, Q¸ènº ©ØÖ® ¤Ó 
Puõ£õzvµ[PøÍ KÂ¯[PÎÀ Pø»bºPÒ GÆÁõÖ 
]zv›zxÒÍÚº Gß£uøÚ ÂÁ›UP. 

15. (a) How Abanindranath Tagore was influenced by the 

Bengal School or Art.  (CO5, K1) 

  A£}¢vµ|õz uõT¸US Á[PU Pø»¨£ÒÎ¯õÀ 
(Bengal School or Art) HØ£mh uõUPzvøÚ 
ÂÍUSP. 

Or 

 (b) List the main contributions of Nandalal Bose to 

modern Indian Art.  (CO5, K1) 

  |¢u»õÀ ÷£õì |ÃÚ C¢v¯U Pø»US ö\´u •UQ¯ 
£[PÎ¨¦PøÍ¨ £mi¯¼kP. 

 Part C  (5  8 = 40) 

Answer all the questions not more than 1000 words each. 

16. (a) Explain the main characteristics of Indus Valley art 

with suitable examples.  (CO1, K4) 

  ]¢xöÁÎ Pø»UPõÚ •UQ¯ A®\[Pø»z uS¢u 
Euõµn[PÐhß ÂÍUSP. 

Or 



R4134 

  

  
7 

 (b) Write an essay on the role of natural pigments in 

mural traditions and manuscript painting. 

     (CO1, K1) 

  _Á÷µõÂ¯ ©µ¦PÎ¾®, Kø»a _Áia ]zvµ[PÎ¾® 
C¯ØøP Ásna\õ¯[PÒ ÁQUS® £[øP¨ £ØÔ¯ 
J¸ Pmkøµö¯ÊxP. 

17. (a) Analyse the techniques and materials used in 

creating murals and manuscript paintings. 

     (CO2, K4) 

  _Á÷µõÂ¯[PøÍ²® Kø»a _Áia ]zvµ[PøÍ²® 
E¸ÁõUP £¯ß£kzu¨£mh ~m£[PøÍ²® 
ö£õ¸mPøÍ²® B´Ä ö\´P. 

Or 

 (b) Summaries the similarities and differences between 

murals of Sittanavasal and other South Indian 

Sites.    (CO2, K5) 

  ]zußÚÁõ\À _Á÷µõÂ¯[PøÍ²® ¤Ó öußÛ¢v¯ 
u»[PøÍ²® J¨¤mk, JØÖø©PÒ ©ØÖ® 
÷ÁÖ£õkPøÍa _¸UP©õPU SÔ¨¤kP. 

18. (a) Explain the main characteristics of medieval Indian 

art with suitable examples. (CO3, K2) 

  ©zv¯Põ» C¢v¯U Pø»UPõÚ •UQ¯ A®\[PøÍz 
uS¢u Euõµn[PÐhß ÂÍUSP. 

Or 

 (b) Create a detailed description of a painting or mural 

that illustrates both religious and courtly themes. 

     (CO3, K2) 

  \©¯zøu²® Aµs©øÚ ÁõÌUøPø¯²® J¸[÷P 
öÁÎ¨£kzx® KÂ¯÷©õ AÀ»x _Á÷µõÂ¯÷©õ 
£ØÔ¯ Â›ÁõÚ ÂÍUPzøu E¸ÁõUSP. 
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19. (a) Summarise the similarities and unique features of 

Basohli, Kangra and Guler painting styles. 

     (CO4, K5) 

  £÷\õ¼, Põ[Qµõ, S÷»º KÂ¯¨ £õoPÎß 
JØÖø©PøÍ²® uÛzxÁ[PøÍ²® _¸UP©õPU 
SÔ¨¤kP. 

Or 

 (b) Write an essay on how cultural exchange led to 

unique art forms combining Indian and Persian 

styles.    (CO4, K1) 

  C¢v¯ ©ØÖ® £õµ^P £õoPøÍ J¸[Qønzx 
uÛzxÁ©õÚ Pø»ÁiÁ[PøÍ E¸ÁõUQ¯ 
£s£õmk £›©õØÓzvß £[S SÔzx 
Pmkøµö¯ÊxP. 

20. (a) Explain the main characteristics of the Bengal 

School of Art with examples of key artists and their 

works.    (CO5, K4) 

  Á[PõÍU Pø»¨£ÒÎ°ß •UQ¯ A®\[PøÍ, 
•ßÚoU Pø»bºPÎß £øh¨¦PÐhß ÂÍUSP.  

Or 

 (b) Analyse the themes, techniques and media used by 

contemporary Indian artists in a global context. 

     (CO5, K4) 

  E»PÍõÂ¯a `Ç¼À, |ÃÚ C¢v¯U Pø»bºPÒ 
£¯ß£kzv¯ P¸¨ö£õ¸Ò, ~m£[PÒ ©ØÖ® 
FhP[PøÍ B´Ä ö\´P. 

———————— 


